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Act |

“Prologue: Once Upon a December” — Dowager Empress

& Little Anastasia

“The Last Dance of the Romanovs” — Company

“A Rumor in St. Petersburg” — Dmitry, Vlad, & Company

“In My Dreams” — Anya

“The Rumors Never End” — Gleb & Company

“Learn to Do It” — Anya, Vlad, & Dmitry

“Learn to Do It” reprise— Anya

“The Neva Flows” — Gleb & Anya

“My Petersburg” — Dmitry & Anya

“Once Upon A December” — Anya & Company

“A Secret She Kept” — Anya

“Stay, | Pray You” — Count Ipolitov, Anya, Dmitry,Vlad, & Company
“We’ll Go From There” — Vlad, Anya, Dmitry & Company
“Traveling Sequence / Still” — Gleb, Gorlinsky, Anya, Dmitry & Vlad
“‘Journey to the Past” — Anya

INTERMISSION

Actll

“Paris Holds the Key” — Vlad, Dmitry, Anya & Company

“Paris Holds the Key” reprise — Anya

“Close the Door” - Dowager Empress

“Land of Yesterday” — Lily & Company

“The Coundtess and the Common Man” — Vlad & Lily

“Land of Yesterday” reprise — Gleb

“Enjoy the Trip” — Campbell, Randall

“A Nightmare” —Romanov Children, Tsar & Tsarina

“In a Crowd of Thousands” — Dmitry & Anya

“Arriving at the Ballet / Meant to Be” — Vlad

‘Eva’s Rant” — Eva

“Quartet at the Ballet” — Anya, Dmitry, Dowager Empress & Gleb
“Everything to Win” — Dmitry

“Once Upon A December” reprise — Anya & Dowager Empress
“The Press Conference” — Lily, Vlad & Company

“Everything to Win” reprise — Anya & Gleb

“Still / The Neva Flows (reprise)” — Gleb, Anya & Company
“Finale” — Dowager Empress, Gleb & Comapany




music by
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book by
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Gorlinsky Lark Mueller
Ballet dancers Emma Brown
Sarah McKenzie Lin
Karenna Porter
Sophia Toomey
Ensemble

Meredith Alt, Traci Bethea, Alexis Bennett, Alexa Bird,
Emma Brown, Trudy Campbell, Lindsey Cockburn,
Sophie Donato, Julia DuMond, Isabella Dugarte-Carrasco,
Jaxon Garner, Sarah Harris, Kellyn Jiles, Claire Keel,
Sabine Langer, Garrett Linn, Sarah Mackenzie Lin,
Lark Mueller, Davis Osborne, Karenna Porter,
Maggie Reavis, Julia Ringel, Gavin Rubin, Nora Shearer,
Katelyn Sarwi, Isabel Skains,

Ella Teachout, Anna Elizabeth Tilley, Sophia Toomey, Dorian
Varney, Franz Walton, Layla Watson, Deondre Workman,
Riley Yates

A

SETTING
St. Petersburg and Paris

TIME
1906, 1917,1927
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Justice Reeves-Burke (Anya) is a theater senior and is so thrilled to have this oppor-
tunity to play Anya in this year’s musical. She has enjoyed playing many roles, such as
Dorothy in The Wizard of Oz (CTG) and Belle in Beauty and the Beast (CTG).

Joshua Thompson (Dmitry) is a current junior in the vocal department. His favorite
credits include Fester in The Addams Family (CTG) and Ren in Footloose (CTG). He
was recently awarded “Top Ten” on “Broadway’s Next Onstage” vocal competition.

Samuel Christie (Vlad) is a senior in the theatre department, and couldn’t ask for a
better musical to be his final Weaver show! Other credits include: George in The Lan-
guage Archive, All Together Now (Featured Soloist), Lord Farquadd in Shrek the Musi-
cal (GPA), and Larry in Fishing with Larry.

Anna Elizabeth Tilley (Dowager Empress, Ensemble) is a senior in the theatre depart-
ment. She is excited for such a beautiful show to be her last here at Weaver. Some of
her favorite credits have been Marlene in Top Girls, Emcee/Mary Sunshine in Chicago
(Rep 336), and being Head of Costumes for Weaver’s The Language Archive.

Kellyn Jiles (Dowager Empress, Ensemble) is a theatre senior. Her favorite credits
include Pope Joan in Top Girls, Artful Dodger in All Together Now, and Belle in Beauty
and the Beast (CTG).

Nora Shearer (Lily, Ensemble) is a theatre senior. Her favorite credits have been #7 in
The Wolves (Rep 336), Dull Gret in Top Girls, and Rona in 25th Annual Putnam Coun-
ty Spelling Bee (Rep 336)). She is so excited for her final show at Weaver.

Claire Keel (Lily, Ensemble) is a theatre senior. Her favorite credits include Emma
in The Language Archive and Babette in Beauty and the Beast (CTG). She hopes you
enjoy the show!

Aidan Armstrong (Gleb) is a theatre sophomore. Favorite credits include A Christmas
Carol (Triad Stage), Alex in Actions and Objectives (Triad Stage), and Toby in Sweeny
Todd (Studio One). He is excited for his debut musical role at Weaver.




Olivia Woods (Tsarina) is a theatre senior. Her favorite credits include Mary in The
Language Archive, Belle in Beauty and the Beast (CTG), and Kylar in Bring It On.

Robert Cook (Tsar) is a theatre senior and is very excited to dawn the costume of the
Tsar. He will attend University of North Carolina School of the Arts for film.

Shaina Luft (Young Anastasia) is an 8th grader at Kiser Middle School. She has per-
formed in numerous Community Theater of Greensboro productions such as Hansel
and Gretel (Gretel), Jungle Book (King Louis), Frozen (Young Anna), and various roles
in The Wizard of Oz. She is thrilled to be part of this Weaver production!

Quintin Zemon (Alexei) is 8 years old and is excited to play Alexei Romanov! He is a
dance, drama, and music student at the UNC School of the Arts. He has enjoyed danc-
ing in The Nutcracker and playing Tiny Tim in A Christmas Carol.

Emily Witherspoon (Romanov) is a freshman in theatre and is excited for her first
show at Weaver! Some of her favorite past roles include Peter Quince in Something
Rotten and Superintendent in The Drowsy Chaperone.

Laney Kaley (Teenage Anastasia) is a theatre freshman and is super excited for Anas-
tasia! Favorite roles include: Rhoda in The Bad Seed (Drama Center), Myrtle in Beauti-
ful (Triad Stage), and Eleanor Blessing in Edward Too.

Lily Leach (Romanov) is a freshman in theatre. Her favorite roles include Lucy in
You're a Good Man, Charlie Brown, Portia in Something Rotten, and Wendy in Peter
Pan.

Sarah Mackenzie Lin (Romanov, Ballet Dancer, Ensemble) is a visual arts senior. Her
favorite role has been dancing as the Mirlitons in The Nutcracker (Greensboro Ballet).

Jordan Molinari-Suggs (Romanov, Ensemble) is a theatre sophomore. Favorite credits
include Dopey in Snow White (CTG), and Zeke in High School Musical (CTG). He is
very excited to return to live theatre!

Elliot Hoppins (Count Gregory, Romanov, Guard, Ensemble is a theatre junior. His
favorite credit is being in Weaver’s 33 Variations.

Seannie Cahill-Swenson (Romanov, Doorman, Ensemble) is a junior in the theatre
department. He enjoyed being Rab in Frankenstein and doing tech for All Together
Now and Top Girls.
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Lark Mueller (Ensemble, Drunk, Gorlinsky, Reporter) is a vocal senior and is very
excited to be part of Anastasia! Some of his favorite credits include Tin-Man in The
Wizard of Oz (CTG) and Richie in 13! (CTG) He plans to major in musical theater in
college.

Davis Osborne (Ipolitov, Ensemble) is a theatre senior. His favorite credits include
Elegba in The Red and Brown Water, Pietri Cappi in 33 Variations, and being the
Lighting Designer Head for Top Girls.

Gavin Ilan Rubin (Count Leopold, Ensemble) is a vocal junior. His favorite credits
include Mr. Bumble in Oliver! (Drama Center), Tom Thumb in Barnum (Drama Cen-
ter), Bart Simpson in Mr. Burns a Post-Electric Play, and Haldor Landvik in the first
ever staging of Trivoya Gold.

Meredith Alt (Ensemble, Market Vendor) is a junior in the theatre department. Her
favorite show she has performed in was Weaver’s 33 Variations. Apart from various
roles in the ensemble, look for her solos in “Rumor in St. Petersburg”!

Trudy Campbell (Make-up Designer, Ensemble, Drunk) is a junior in theatre. Her fa-
vorite credits include Gustav in Frankenstein and Make-up Designer for The Language
Archive.

Sabine Langer (Marfa, Ensemble, Reporter) is a theatre freshman. A few of her favor-
ite credits include Olive in 25th Annual Putnam County Spelling Bee (Sunset Theatre),
Scout in To Kill A Mockingbird (Sunset Theatre), and Mary Poppins in Mary Poppins
Jr. (Rhino Leap).

Katelyn Sarwi (Countess Gregory, Ensemble, Market Vendor, Properties Head) is a
theatre junior. A few of her favorite roles include Ariel in Footloose (CTG), Belle in
Beauty and the Beast (CTG), and Carmen in Fame (Gallery Players).

Garrett Linn (Romanov, Market Vendor, Ensemble) is a theatre junior. His favorite
role was Zamenhof in The Language Archive.

Jaxon Garner (Ensemble, Drunk) is a theatre sophomore. His favorite credits include
Theo in Pippin (Theatre Alliance), Guard in The Wizard of Oz (CTG), and Jack in Into
the Woods (CTG).

heart don’t fail me now,

courage don’t desert me. . .




Emma Brown (Featured Dancer, Ballet Dancer, Ensemble) is a theatre junior. Her
favorite credits include Roxie in Chicago (GPA), Sherri in Rock of Ages (GPA), and
Isabella Bird in Top Girls.

Sophia Toomey (Featured Dancer, Ballet Dancer, Ensemble) is a theatre sophomore.
Her favorite roles include Kit in Top Girls and Hunyak in Chicago (GPA). She is so
happy to be a part of Anastasia!

Dorian Varney (Ensemble, Reporter, Secretary, Lighting Designer) is a senior in the-
atre, and is very excited to be a part of Anastasia! Favorite credits include Lady Nijo in
Top Girls and designing lights for All Together Now. Dorian will continue her educa-
tion at UNC Chapel Hill this fall.

Lindsey Cockburn (Ensemble, Reporter, Tech Director) is a theatre senior, and is
excited to enjoy the last remaining time at Weaver with her ensemble. Lindsey will be
attending the American College of the Building Arts this fall for Plaster Artisanship.

Riley Yates (Ensemble, Reporter) is a theatre sophomore. Her favorite credits include
Rainbow Fish in Rainbow Fish the Musical (Drama Center) and ensemble in All To-
gether Now.

Traci Bethea (Ensemble) is a theatre freshman, and is excited for Anastasia! Favorite
credits include Secret Garden, Number of Stars, Tales of Golden Hip Hop.

Ben Smith (Guard, Ensemble) is a theatre freshman. His favorite credit is the “Excel-
lent Sound” award for The Language Archive.

< Alexa Bird (Ensemble) is a theatre sophomore. Favorite credits include Elenor in Star-
mites (New Garden), Caterpillar in Alice in Wonderland, and Ros in 9 to 5 (GPA).

I sabella Dugarte (Ensemble, Reporter) is a visual arts freshman at Weaver Academy.

Layla Watson (Ensemble) is a freshman vocal major. Her favorite credit is Rafiki in
The Lion King.

in a crowd of thousands I'd find you again




Franz Walton (Ensemble, Drunk, Reporter) is a sophomore in vocal. His favorite cred-
its include Corny Collins in Hairspray Jr. (Medenhall) and Foster Holmes in Murder at
the Banquet.

Isabel Skains (Secretary, Ensemble) is a sophomore in the vocal department. Favorite
roles include Gertrude in Seussical and Cinderella in Into the Woods.

Ella Teachout (Dunya, Ensemble, Reporter) is a vocal junior. She is a part of theater
groups like the Musical Theatre Company and Greensboro Performing Arts. She is
excited for Anastasia to be her first Weaver show!

Julia DuMond (Ensemble, Reporter) is a theatre freshman. This is her first production
at Weaver though she has been doing theater for ten years. She is grateful to be a part
of this amazing production!

Deondre Workman (Ensemble, Smoker, Reporter) is a theatre freshman. He loves
being in the theater department at Weaver Academy!

Alexis Bennett (Ensemble, Reporter, Secretary) is a theatre sophomore. Favorite cred-
its include Miss Hannigan in Annie (Drama Center), The Genie in Aladdin (Drama
Center) and Mia in Midsummer Jersey (Drama Center)

Sophie Donato (Ensemble, Reporter) is a theatre sophomore. Favorite credits include
the understudy for Olive in 25th Annual Putnam County Spelling Bee (GPA) and Baby
Bear in Shrek The Musical (GPA).

Maggie Reavis (Ensemble) is a theatre sophomore. Favorite credits include Annie
(Drama Center), All Together Now, and Footloose (CTG).

Julia Ringel (Ensemble, Reporter) is a theatre sophomore. Her favorite credits are
Lady Larken in Once Upon A Mattress (New Garden), Olivia in Twelfth Night (Drama
Center), and Gabriella in High School Musical (Twin City Theatre Academy).

someone holds me safe and warm,
horses prance through a silver storm . . .
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Mr. Keith Taylor

returns to

Weaver with more then thirty years

experience in the classroom and on the stage. He
earned his Masters degree (in Theatre Education)
from UNCG, certification in Advanced and Intellec-
tually Gifted education, and National Board Cer-
tification. He taught previously in Gaston County
where he also taught in their new teacher induction
and mentoring program, Commissioners’ School

of Excellence, and served as a Pinnacle technology
leader and trainer. He has had a wide range of theatre
experience as actor, director, designer, playwright,
and stage manager. His diverse resume includes
experience with both classic and modern theatre,
opera, musicals, television, and film, as well as work-
ing with churches to produce theatrical events and
integrate drama into weekly services. He has worked
with traveling drama teams, the BALD KNOB Pas-
sion Play, and helped found a community theatre in
Augusta, Georgia. Favorite credits include Disney §
Beauty and the Beast, Zombie Prom, The Divin-
ers,The Curious Incident of the Dog in the Nighttime,
Almost Maine and Pippin. Mr. Taylor served as
President for the North Carolina Theatre Arts Educa-
tors for nine years and now serves on their leadership
team as President Emeritus.

Mr. Taylor was named the AATE 2008 Theatre Teach-
er of the Year, NCTAE 2014 Theatre Teacher of the
Year, and to the ITS Hall of Fame in 2020..

Dr. Mike Lasley (Music Director)

Mrs. Lindsey Clinton-Kraack

received her BFA in Theatre and Dance from Valdo-
sta State University in GA and her MFA in Theatre,
Directing from Brooklyn College in NY. Formerly
the Theatre and Dance director at Mundy’s Mill
High in Jonesboro, GA. she is a veteran performer,
director, make-up artist, stage combatant, and inno-
vative choreographer whose professional credentials
include work with the Prospect Theatre Company

in NYC, Pennsylvania Renaissance Festival, Jekyll
Island Musical Theatre Festival, Camden Summer
Theatre (Camden, GA), Footworks and Perform-
ers Edge Dance Studios (Orlando, FL), numerous
production companies in Los Angeles, CA and the
Southeastern premier of Les Miserables, School
Edition in 2004 for Clayton Alliance for Summer
Theatre (Jonesboro, GA). Her hip-hop and urban
choreographic work has been nationally recognized
and her teams and dance groups performed in sold-
out recitals and concerts across Florida.

Mrs. Kraack has a talented husband, Jason, and two
beautiful children. She is currently working on her
administration degree.

Mrs. Kraack is a member of the 2012 Lincoln Cen-
ter Lab in NYC

is overjoyed to be working with Weaver’s talented faculty and students. Mike has a bachelor’s, master’s, and doc-
torate in music from UNCG and teaches at NCA&T State University. He currently serves as Vice President on the
HPCT Board of Directors. He has music directed nearly 40 productions in the Triad in less than a decade. Favorite
roles on the stage include Sylvia (Ruthless!), Shrek (Shrek), Lawrence Jameson (Dirty Rotten Scoundrels), Bud
(Bridges of Madison County), Benny Southstreet (Guys and Dolls), and the star of his middle school play, Wilmer
(School for Nerds).--
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housekeeping

* Our royalty agreement does NOT permit the personal video-
taping of the performance. The Weaver Theatre department does
record a single archive performance which will be available for
check out from our media center.

* Please retrain from flash photography during the performamance.
* Please turn off all cell-phones and electronic devices.

* Artificial fog and haze will be used in this show. Guests with
breathing conditions or sensitivities should not sit in the first
serveral rows of the theatre.

* Please be considerate of others around you and do not talk
during the performance.

* A brief intermission has been provided for your convenience;
concessions will be available in the upper commons and restrooms
are located off the lower commons.

* No food or drink is permitted in the theatre.

* No smoking is permitted on our campus.

* Masks are currently optional in all GCS facilities

PLEASE OBSERVE ALL ACTIVE COVID SAFETY PROTOCOLS

Ooks Cou
«°, %q’d

Forest Oaks Country Club

Greensboro, NC 336-674-0126
www.forestoakscountryclub.com




About the Musical
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.t 8 Synopsis

4 ’ 1
NICOLE SCIMECA AND MARY BETH PEIL, ANASTASIA, Hartford F f ‘-

S 'A INT When the Dowager Empress Maria Fyodorovna Romanov gives her beloved
granddaughter Anastasia a music box, she has no idea it is the last time she will see
PET. ERSB UR G: her. As the musical ANASTASIA begins, Russia is on the verge of revolution. Time
jumps from 1907to0 1927, and Anastasia’s family, the imperial Romanovs, fall victim
to the tide of history. When the Dowager Empress receives the news that they have
been put to death, she believes she has lost her entire family.
S A[NT Rulilsiahis now1 firmly '1111n1cller the Bczllshevik (lilommlljmists’ rule,fbut tﬁe wint?;s are still
cold, the people are still hungry, and rumors have begun to surface that one Romanov
PETERSBUR G; daughterpmight have survi\g/?:i. Dmitry and Vladg, two opportunistic Russian con
artists, attempt to find an impressionable girl to pass off as Anastasia to the Dowager
Empress, who is offering a reward for her granddaughter’s safe return to Paris. Their
patience is rewarded when they find Anya, a young woman suffering from amnesia,
who has spent the past years traveling across Russia, from Perm to Odessa and finally

to Saint Petersburg. Dmitry and Vlad begin to “teach” her what she needs to know.
Striking similarities between Anya and Anastasia begin to surface. However, Anya’s
activities have caught the notice of a rising Communist official, Gleb, whose father
was involved in the murders of the Romanov family. Gleb wonders to himself if
he could have pulled the trigger but tells Anya—in no uncertain terms—that if she
continues to pose as Anastasia, she will end up like the Romanovs. Anya, Vlad,
and Dmitry escape Russia and Gleb’s reaches just in time, traveling through Poland,

Germany, and more on the way to Paris.

P A R I S , Once in the city of lights, Vlad attempts to reconnect with Lily, the Dowager
Empress’ lady-in-waiting and his lost love, to arrange a meeting between the
Dowager and Anya. Anya, meanwhile, is haunted by a nightmare of the Romanov
family and continues to wonder if she could possibly be Anastasia. Dmitry comforts
her, telling her a story of when he saw Anastasia as a young boy and fell instantly

in love. The story triggers something in Anya, and she remembers seeing Dmitry
that day, proving that she is Anastasia. But when she finally meets the Dowager
Empress at the Paris Opera, the Dowager is determined not to recognize her as
her granddaughter. When Anya shows her the music box, however, there can be no
denying their connection.

As Vlad and Lily prepare the press to be introduced to Anastasia, the Dowager
Empress readies Anya for the life she will lead—one in which she will lose
Dmitry, who is not a proper match for a royal princess. Anya intends to choose
a life with Dmitry and leave, but she is stopped by Gleb, who has tracked her all
the way from Russia to finish the job his father started. Haunted by memories of the
Romanov family, however, he cannot pull the trigger. Anya disappears with
Dmitry, and the Dowager announces to the press that the memory of Anastasia
will live on only as alegend.

ANASTASIA



Video production
with teeth.

UP YOUR GAME

We create original video content for TV commercials,
web sites, marketing DVDs, documentaries, and short

Com pufer deSIQned' laser cut, films. We make your message fun and engaging and

customizable tabletop game ready to meet the changing tides of today's
accessories and storqge ma.rk.etpla_ce with power and.creativity --
. creativity with teeth! Call Barking Shark today!
solutions
Magic the Gathering BARKING
D&D D e Y
X arkingshark.com
and more creative 336.668.1111
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Mt. Pisgah Weekday School
WEEKDAY SCHOOL  Now Enrolling: Toddlers- Pre K 5's

e Mt Pisgah has been serving the Greensboro community since 1976!
e Preschool hours are 9am-1pm and class options range from
two to five days a week.
We'd love to show you the exciting classes and programs
Mt. Pisgah Weekday School has to offer!

Phone: (336) 288-3335

Email: mpws@mipisgahgso.org
Website: www.mpws org
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MusicAcademyNC.org
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PRIVATE LESSONS FOR ALL AGES
DISTINGUISHED FACULTY
COMMUNITY PERFORMANCES
GROUP CLASSES
OUTREACH PROGRAMS
RECORDING TECHNOLOGY

The benefits of playing music are far-reaching
and long-lasting. RIGHT NOW is the perfect
time to begin your journey and bring the power
of music to bear in your life.
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Rejuvenation

Live and perform at your highest level
without the burden of joint, neck,
or back pain, poor energy, hormonal dysfunction, yo-yo weight,
GI disturbances, etc.
No meds. No surgery. The choice is YOURS.

Connect with us Mon-Thurs 730 AM-4 PM.
Closed noon-1230 PM lunch.

Shawn Dalton-Bethea, MD
Diplomate, PM&R,NBPAS

Greensboro Rejuvenation
The Center for Integrative Health & Wellness, PA

311 West Wendover Avenue, Suite 101
Greensboro, NC 27408

Office: 336-501-3796 Fax: 336-579-9814
info@ gsorejuvenation.com

gsorejuvenation.com
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The Creative Process

About the Creators

TERRENCE McNALLY, BOOK

Recipient of the Dramatists Guild of America Lifetime Achievement
Award, Tony Awards for his plays Master Class and Love! Valour!
Compassion!andhismusical librettos Kiss of the Spider Woman
and Ragtime and an Emmy Award for Andre’s Mother. In 1996 he
was inducted into the American Theatre Hall of Fame. An anthology
of his plays, Terrence McNally: A Memoir In Plays, was recently
published by Grove Press. He has written the libretto for two operas,
Deadman Walking and Great Scott, both with Jake Heggie.
There was a celebration of his work at the Kennedy Center in 2010
including the world premiere of Golden Age. ANASTASIA is his
third collaboration with Lynn Ahrens and Stephen Flaherty and his
first with Darko Tresnjak.

LYNN AHRENS, LYRICIST

Recipient of the Tony, Drama Desk, Outer Critics Circle Award and
two Grammy nominations for Broadway’s Ragtime. Nominated for
two Academy Awards and two Golden Globes for Twentieth Century
Fox’s animated feature film ANASTASIA. Inducted into the Theater
Hall of Fame in 2015. Theater: Once On This Island, Seussical, A
Man of No Importance, Dessa Rose, The Glorious Ones, My
Favorite Year, Lucky Stiff, Madison Square Garden’s A Christmas
Carol, Chita Rivera: The Dancer’s Life, Rocky, Little Dancer.
Film/TV: A Christmas Carol (NBC- TV), Camp (IFC Films),
Schoolhouse Rock (ABC-TV). Honors: Emmy Award, Oliver Award,
Oscar Hammerstein Award for Lifetime Achievement, Lilly Award.
Council, Dramatists Guild of America, co-founder, Dramatists Guild
Fellows Program. Third show with Terrence McNally and thirty-plus
years of collaboration with Stephen Flaherty.

STEPHEN FLAHERTY, COMPOSER

Stephen Flaherty composed the music for the Broadway shows
Ragtime, Once On This Island, Seussical, Rocky, Chita Rivera:
The Dancer’s Life, Personals and My Favorite Year. Other
musicals include: In YourArms, Little Dancer, The Glorious Ones,
Loving Repeating, Dessa Rose, A Man of No Importance, Lucky
Stiff. Awards for his work in the theater include the Tony, Drama
Desk, Outer Critics Circle and Olivier. He has been nominated for
the Grammy three times. Film work includes Twentieth Century
Fox’s ANASTASIA (two Academy Award and two Golden Globe
nominations.) Concert music: Carnegie Hall and others. Council,
Dramatists Guild of America. Happy to be on this journey with
Terrence McNally and Lynn Ahrens, his collaborator of thirty-plus
years. Inducted into the Theater Hall of Fame in2015.
AhrensAndFlaherty.com

Terrence McNally

Lynn Ahrens

Stephen Flaherty

ANASTASIA
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The Romanovs L-R: Maria, Alexandra, Alexei,
Olga, Tatiana, Nicholas 11,

Anastasia

Romanov Family
Biographies

The musical ANASTASIA is based on the story of
Grand Duchess Anastasia Nikolayev Romanova, the
youngestdaughterof Nicholas II, thelasttsar of Russia.

Read below to learn more about the real members
of the Romanov family and the other real-life characters
we meetin Russia.

Grand Duchess Anastasia was the youngest daughter of Tsar Nicholas IT
and TsarinaAlexandra. BorninPeterhofPalacein St. Petersburg, Anastasiawas
an active and alert child. Although they were royalty, Nicholas and Alexandra
did their best not to spoil their children and had Anastasia share a bedroom
with her older sister, Maria.

Daily life was strict and her studies began at the age of 8: French, English,
history, geography, science, painting, grammar, dance, and etiquette. By all
accounts, Anastasia was not a prize student; she loathed grammar and her work
was littered with misspelled words. However, she enjoyed reading. She was a
wonderful pianist and often played Chopin, Rachmaninov, and Tchaikovsky for
her family.

Anastasia adored animals and her first dog was a pom named Shvibzik; when
she couldn’t find him in the large palace, she would bark until he came running.
Sheenjoyedplayinginthe gardenandbeganweavingribbonsand flowersinher
hair, whichthenbecameatrendthroughoutRussia. Unconcerned withwhat girl’s play should be, Anastasiawould climb trees and
hide underneath tables, pretending to be a dog, along with her brother Alexei.

While too young to be a nurse, Anastasia was appointed a “patroness” of a hospital during World War I. She donated money to
help the wounded buy medication and would spend time with those healing in the hospital. She wrote letters home to soldiers’
families when they were unable to write due to injury or illiteracy.

During the February Revolution of 1917, Tsarina Alexandra tried to keep her children in the dark as long as possible by telling
them that there were military exercises being conducted. After Nicholas’ abdication of the throne on March 2, the Provisional
Government announced that they were going to take Nicholas and his family into custody. Despite being under house arrest,
life for Anastasia did not change significantly: the meals were simpler but her education continued with their French tutor and
Nicholas himself teaching geography and history.

On August 12, the Provisional Government sent the family to Tobolsk, a small Siberian city. The following May, the family were
again moved to the Ipatiev House, or House of Special Purpose, in Yekaterinburg. Their studies were limited as their tutor was
not allowed to join them, so Anastasia and her sisters learned to bake bread while under the constant surveillance of guards.

On July 14, local priests were allowed to conduct a private church service for the family. A few days later, on July 17, the family
was told that they were going to be moved to a safer house and to retreat to the cellar while they waited for the cars to arrive.
Anastasia brought her dog along with her. As had become common practice for Russian nobility during the Revolution, family
jewels were sewn into Anastasia’s and her sisters’ clothes. When shots were fired, they ricocheted off of the jewels. The entire
Romanov family was executed.




The Romanovs

TSAR NICHOLAS 11

\ (Anastasias Father) May 6, 1868-July 17, 1918
When his father, Tsar Alexander I1I, died
of liver disease, Nicholas became Tsar
Nicholas II at the age of 26.

DOWAGER EMPRESS
MARIAFEODOROVNA
ROMANOVA

(Anastasia’'s Grandmother, “Nana”)
November 26, 1847-October 13, 1928

While in the musical, Maria leaves for
Paris when Anastasia is young, the real
Dowager Empress stayed in Russia
through the Revolution. Even after
rumor spread about the death of her son
and her grandchildren, Maria refused

to leave Russia. Only in 1919, at the behest of her sister
Alexandra, did she leave Russia for England. Soon after, she
returned to her homeland of Denmark where she died at the
age of 81.

Dowager Empress Maria
Feodorovna Romanova

TSARINA ALEXANDRA
FEODOROVNA

(Anastasia’s Mother) June 6, 1872-July 17, 1918
Princess Alix Viktoria Helena Luise
Beatrice of Hesse was born in Germany,
the sixth child of Grand Duke Louis IV
of Hesse and Princess Alice, and the
granddaughter of Queen Victoria of
England. After Alexandra’s marriage to
Nicholas, there was much conflict between her and Dowager
Empress Maria especially when the healer Rasputin entered
theirlives. Alexandraand Nicholas’ only son, Alexei, suffered
from hemophilia—the “royal” disease that afflicted many
descendants of Queen Victoria.

GRAND DUCHESS OLGA
NIKOLAEVNA ROMANOVA

(Anastasia’s Sister) November 15, 1895-July 17, 1918

The first child born to Nicholas and Alexandra was supposed
to be a son and heir. Despite national disappointment,
Olga’s parents doted on her. Miss Margaret Eagar, an Irish
governess employed by the Romanovs, said of Olga that
she was stubborn yet compassionate, inquisitive about the
outside world, and completely devoted to her father.

o )
3 N

Tsarina Alexandra
Feodorovna

Romanov Family

Biographies

GRAND DUCHESS TATIANA
NIKOLAEVNA ROMANOVA

(Anastasia’s Sister) May 29, 1897-July 17, 1918

The second daughter of Nicholas and Alexandra, Tatiana
became known as “The Governess” and kept her other
siblings in line. Tatiana had a serious quality to her but could
find enjoyment in anything. She loved her French bulldog,
Ortipo.

GRAND DUCHESS MARIA
NIKOLAEVNA ROMANOVA

(Anastasia’s Sister) June 14, 1899-July 18, 1918

Maria was considered to be the beauty of the Romanov
sisters with classic Russian features: large blue eyes, and
full lips. Maria was the nurturer and often stayed back from
outings to take care of her mother and Alexei when they
took ill. Deemed too young to become a nurse during World
War I, she became the “patroness” of her own hospital and
visited wounded soldiers to bring them cheer.

TSAREVICH ALEXEI
NIKOLAEVICH ROMANOV

(Anastasia’s Brother) August 12, 1904-July 17, 1918

After Alexei’s birth, a 303 gun salute was fired from the Peter
and Paul Fortress in St. Petersburg, to herald the heir of the
Romanov dynasty. As a baby he was diagnosed with the genetic
blood disorder hemophilia. He also was highly energetic
and strong despite his hemophilia. He became closest with
Anastasia and they would frequently get in trouble together.
But as the only heir to the throne, his parents were very
protective of him and summoned all of the best doctors from
Russia to see him. Alexandra turned to the healer, Rasputin,
who treated Alexei with hypnosis and prayer.

QUEEN VICTORIA

(Anastasia’s Great-Grandmother)
May 24, 1819-January 22, 1901

Queen Victoria was the longest ruling
monarch in British royal history with a
reign that lasted almost 64 years. She
ascended the throne in 1837. Victoria

married Prince Albert in 1840 and had
nine children. Her second daughter,

Queen Victoria
Princess Alice, married Louis IV, Grand Duke of Hesse.
Princess Alice gave birth to Princess Alix, later Tsarina
Alexandra Feodorovna and wife to Tsar Nicholas II.

ANASTASIA
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TAKE A CLASS AT THE FORGE!

Classes are available in many disciplines and all skill levels!

WELDING — SEWING — LASER TECHNOLOGY
3D PRINTING — WOODWORKING — POTTERY
METAL WORKING — TEXTILES — JEWELRY

WWW .FORGEGREENSBORO.ORG/CLASSES

developing the complete musician

ken davis 706-589-3006 | jaclyn surso 330-441-1891

dAavVvis
o SUISO
MUSIC

voice - piano
violin - guitar - drums - ukulele - accordion
composition - music theory - recording - bass guitar

www.DavisSursoMusic.com




The School of Greensboro Ballet

Offering the fivest v davce education
for ages 3 & up

Now Reagistering
for Summer

Greensboro Ballet

Presenting a three-performavce season each vear

2020127 Seasol
Opeving Night — October 16, 2021
The Mpteracker — Pec.11-12 &£ 114, 2021

Cinderella — Warch 26 & 27, 2022

WWW.GREENSBOROBALLET.ORG
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earlierorgy’
Friends for an
Earlier Breast Cancer Test® b
We are the nation’s only breast
cancer charity focused exclusively
on supporting research to identify
a new and innovative biological
test to detect breast cancer far
earlier than is now possible. Since
most breast cancer is in the body
five to eight years before it can be
detected through current methods,
there is a window of opportunity
for a test that would offer earlier
detection, thereby changing the
picture of breast cancer.

Follow us on Facebook, Twitter and Instagram
earlierdotorg =
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To donate, visit www.earlier.org
or scan the QR code:




The Romanovs

The following is an excerpt from: “Imperial Russia’s grand
palace balls on display” July 13, 2013 MARIA AFONINA
from Russia beyond the Headlines.

In 18th- and 19th-century Russia, the social life of the
aristocracy revolved around a series of high-society
balls and all the finery they entailed: elegant postal
invitations, gorgeous dresses, jewels and other
luxurious symbols of the high-life.

The first ball in Russia took place in the 17th century, at
the wedding of Lzhedmitry and Marina Mnishek.
However, balls only really took root in the life of the
Russian aristocracy in 1717, with the establishment of
the Assembly on the orders of Peter I (the Great).

These high-society balls were not exclusive to the social
calendar of aristocrats; they were also staged by
merchant’s guilds and local councils.

Later on, in the late 19th century and early 20th century,
balls ceased to be exclusively a feature of society’s upper
echelons, and public balls were organized for certain
professions—for example, theatrical societies, artists or
architects.

At the turn of the century, balls were augmented with
opera, ballet and musical performances, and charity
balls were held, where money was collected for people
in need.

The success of a social season was not just measured by
the lavishness of the receptions and the finery of the
guests, but also by the number of newly-engaged cou-
ples at the end of it.

Grand Palace Balls

Preparing for the ball

Balls were always preceded by an exciting postal
delivery—beautifully elegant invitations, often drawn
by the best artists. The artists would also draw full-color
posters to create extra buzz around the event.

Part of any woman’s preparation for attending a ball
involved researching the fashion journals of the day—
most often French. The fashions for dresses came and
went, but, throughout the history of balls in Russia, fans
remained an important accessory for female guests.

They were not only used for cooling off during and
after the dances, they were also an important aid to
flirtation—first revealing the face, and then masterfully
manipulating the large fan to show themselves to their
best advantage.

The language of the fan
In the 18th-century, fan movements had clear messages
in high-society.
Here are a few examples from the “language of the fan™:
fan opened and the lady waves a suitor away — “I am
married.”
*  The fan is closed — “I am not interested.”
*  One petal of the fan is opened — “I’d like to get to
know you.”
*  The fan is completely opened — “You are myidol!”
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336-450-7267 (ph)
p S 336-346-8993 (fax)
“ ’ AL Karen@PeacePT.com

389 S. Swing Road
Greensboro, NC 27409

Karen L. Smith, PT, MS
Physical Therapist, Owner

BRINGING PEACE TO TOILE TING
PEACEPT.COM

Nora,

We're so proud of you! We love
you for being who you are and for
working so hard for your dreams!
Love, Mom, Dad, Ethan and
Maddie




ALEM DICKEY KEEL
INTERIOR DESIGN
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DONNA KEEL

336.402.9249
donnabkeel@gmail.com

1175 Revolution Mill Drive
Studio 9
Greenshoro, NC 27405

www.alemdickeykeelinteriordesign.com

To the Class of 22

CONGRATULATIONS!

Your Life Is
An Occassion,

‘Rise to it!

Do
Yourself
Proud.
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The First World War was a global conflict in the early 20"
century that changed the way war was fought, redrew the
boundaries of almost all of Europe, and laid the foundation
for the next century’s international politics. The war is
remembered for its technological innovations (such as
mustard gas, tanks, and trench warfare) and for its massive
destruction: it cost millions of lives and left many countries
in shambles. Russia was not immune from the effects of the
“Great War.” Before the war started, Russia stretched from
Central Europe to the Pacific Ocean and had apopulation of
over 150 million people from over 100 different nationalities.
By the war’s end, both its share of land and its population
were greatly reduced. And the realities of the war— from
industrialization to food shortages—helped pave the way
for the revolution that redefined Russia’s role in history.

Leading up to the start of the war in 1914, European
populations were undergoing a wave of nationalism, great
pride in belonging to a particular nation and the perception
of that nation being superior. With so many conflicting
feelings of superiority, war seemed inevitable, and a massive
arms race began across Europe. From 1894 to 1914, Great
Britain increased its arms spending by 117%, while
Germany’s increased by 158%. Russia’s Tsar Nicholas II was
well aware of what this arms race could mean, as he warned
Europe that the arms race was “transforming the armed
peace into a crushing burden that weighs on all nations and,
if prolonged, will lead to the very cataclysm it seeks

to avert” (Freedman). That forewarned
cataclysm began on June 28, 1914 when
Serbian nationalists assassinated the
Austrian archduke Franz Ferdinand.
Austria-Hungary quickly declared war
on Serbia, with Germany as its ally.
Nicholas appealed to his cousin, Kaiser
Wilhelm IT of Germany, to stop the war,
but it was too late. Soon, all of the

major powers in Europe wereinvolved.

Franz Ferdinand

With the Central Powers of Austria-Hungary and Germany
threatening, Russia entered an entente (understanding) with
Great Britain and France, effectively creating a military
alliance. While France and Great Britain would fight the
war on the Western Front, it would be up to Russia to fight
the war on the Eastern Front. From the beginning of the war,
Russia’s size was both a blessing and a curse. With such a
large population, their army was the biggest in Europe.

But with so much land to traverse, it was extremely difficult
to organize that army efficiently. Russian forces invaded the
provinces of East Prussia, breaking deeply into Central
Power territory, but quickly met disaster, starting with the
Battle of Tannenberg. In general, Russia’s army was poorly
supplied and poorly trained, and it fought under weak and
disorganized leadership. The Russian army soon retreated
past their own borders. By the middle of 1915, much of
Russia’s land in Eastern Europe had been taken over by
Germany.

While the army struggled abroad, civil turmoil developed
at home. The huge losses incurred by the war were affecting
Russia’s economy and the morale of the Russian people. In
1917, Germany transported revolutionary Vladimir Lenin
from exile in Switzerland into Russia, hoping that Lenin
would spark the fire of revolution and distract Russia from
the war. Germany’s hopes were fulfilled, as revolution
toppled the Russian government and put Lenin into a position
of power. For a brief period of time, Russia continued to
maintain a defensive war, but in November, Lenin issued a
“Decree on Peace,” calling for an end to Russia’s participation
in the war and ordered a ceasefire against the Central
Powers. On December 15, 1917, the Brest-Litovsk treaty
was signed, officially ending Russia’s participation in the
war. Restoring order under the new government was a
necessary step for Lenin, but the cost of peace was steep:
in signing the treaty, Russia lost over 1/3 of its pre-war
population, 1/3 of its agricultural land, and approximately
3/4 of its industries.

Even once Russia pulled out of the war, its isolationism was
incomplete as the ruling Bolsheviks fought for years
against foreign powers, including Russia’s former allies, that
lent troops and supplies to the “White Armies” in Russia’s
civil war. Abroad, World War I continued until 1918 when
the Central Powers were defeated by France, Great Britain,

Italy, and the United States, who had joined the war in 1917.
By the time it was finally resolved, World War I had changed
the world. Four imperial dynasties—in Russia, Germany,
Austria-Hungary, and the Ottoman Empire—had effectively
ended. Europe’s economy was shattered, and its borders
rearranged. And, as a result of all the chaos and destruction,
the groundwork had been laid for the rise of fascism that
would lead to World Warll.




About Russia

The Russian Revolutionof 1917

After years of civil unrest and centuries of
turmoil, hundreds of thousands of Russian
workers, housewives, and students filled the
streets of Russia’s capital, Petrograd, and
marched in protest of Tsar Nicholas II's
autocratic rule in February of 1917. These
civilians’ actions began the Russian
Revolution—a series of violent uprisings
spanning from February to October that
ended the Romanov dynasty, established the
world’s first Communist state, and changed
the world forever.

While the revolution
began on one day in
February, the historical
factors that led to the
overthrow of the Tsar
were complicated and
stretched far back into
world history. It’s possible
even to trace the factors
back hundreds of years

to when Tsar Peter the Great (1672-1725) began
the process of modernizing Russia or to the
revolutionary thoughts and actions that were
spreading through France and the rest of
Europe in the 1800s.

Tsar Peter the Great

In 1848, a German
economist named Karl
Marx published “The
Communist Manifesto,”
in which he made popular
many of the beliefs that
would later be at the
foundation of the Russian
Revolution; one of the
revolution’s leaders, Lenin, received a copy of
“The Communist Manifesto” in 1888 as a
young law student.

Karl Marx

Serfdom, the Russian system of servitude
similar to American slavery, was abolished
in 1861. While the freeing of the serfs was
a progressive step that reflected Russia’s
attempts to modernize, it also greatly
complicated the relationships between classes,
and magnified many of Russia’s deep

agricultural and economic problems. With the
rural population increasing at unsustainable
rates as crop yields simultaneously fell, people
began migrating from the country to cities
at extraordinary rates; the urban population
doubled between 1878 and 1897. Once
working in cities, individuals were exposed
to radical political thoughts that were new to
them and saw in clearer terms the stark
differences between Russian workers and
aristocrats. Urbanization, modernization, and
the inevitable emergence of new social
classes all chipped away at the foundation
of Russia’s current system of government. As
the century turned, Russia was at a tipping-
point.

Though it wouldn't fully tip until the
Revolution in 1917, there were several events in
1905 that almost certainly paved the way for the
actions that would come a decade later. The first
was a more minor revolution that

occurred in 1905 after an event that became
known as “Bloody Sunday,” when Russian
soldiers opened fire on a group of peaceful
petitioners. Hundreds of the petitioners were
killed, and people all around the country began
striking and rioting. The second event was the
defeat of Russian military forces in a 1904-
1905 war with Japan. The war had been fought
less for the good of the country and more for
the pride of Tsar Nicholas II, and the return of
the impoverished soldiers from crippling defeat
demonstrated to the Russian people the need for
a ruler with less power and absolute authority.
While the Tsar initially 3
reacted to the pressure
from these events by
renouncing and weakening
his absolutist rule, it didn't
take long for him to go
back on his word and
restore his own power.
Much of the next decade
played out under the Tsar’s
“White Terror,” in which thousands of people
were executed for dissent, or for holding views
that went against the Tsar and his policies.

Tsar Nicholas IT

&NASTASIA



About Russia

February 1917

Russian Protests

On February 23rd, 1917, the streets of Petrograd were filled with
thousands of primarily female textile-workers and housewives who were
marching to commemorate International Women’s Day and to protest
economic problems like bread shortages. These thousands of women
were joined the next day by over 200,000 workers who went on strike
and took the protests to the heart of the city, sometimes inciting minor
acts of violence against the police and soldiers. The protests escalated the
following day, as members of higher classes (such as students) joined in
and began calling for the overthrow of the Tsarist government. Finally, on
February 26th, the Tsar ordered his soldiers to fire on the protesters. This
order backfired, as many units of the army mutinied, leaving the army. As
these armed soldiers joined forces with the people, attacking government
buildings and destroying symbols of Tsarist power, the protests became
revolution.

As the revolution picked up steam, members of the Duma (Russian
parliament) pressured the Tsar to abdicate his throne. For several weeks
Nicholas refused to take the revolution seriously, but by mid-March he
could not ignore reality any longer and abdicated in favor of his brother,
Mikhail. Mikhail promptly abdicated ending the 300-year-old Romanov
dynasty. Later that year, as mentioned in ANASTASIA, Nicholas and his
family were executed by a CHEKA (secret police) firing squad. The
revolution had succeeded in overthrowing the Tsar and would now turn
its attention to the task of establishing a new government.

Once Nicholas stepped down, two different groups vied for power and
for positioning as the new ruling force of Russia. The first was a group
made up primarily of former members of the Duma—and while it was less
conservative than Nicholas had been, it still represented the old
establishment. The other was the Executive Committee of the Soviet of
Workers’ and Soldiers” Deputies (or Ex Com) and was made up of the
agents of the revolution: soldiers, workers, etc. The Ex Com’s power was
strengthened by the return from exile of a major revolutionary figure,
Vladimir Illyich Lenin. Lenin’s presence in Petrograd continued to rile
up the people and pave the way for the rise of a political sect of extremist
revolutionaries called the Bolsheviks. Acting under the belief that the new
Provisional Government wasn't doing enough, the Bolsheviks staged an
armed uprising in July of 1917. The uprising was a total failure, however,
and many Bolsheviks were arrested. Shortly after the Bolshevik uprising,
another attack threatened the already fragile new government. This time
it was a military coup, led by a General Kornilov, with hopes of
overthrowing the government and reinstating old aristocratic powers.
In need of reinforcements to face Kornilov’s armies, the Provisional
Government was forced to free many of the Bolshevik fighters they
had previously arrested. Together, the Provisional Government and the
Bolsheviks defeated Kornilov and ended the coup.

ANASTASIA




February 1917

Russian Protests

By the end of the summer, very little had improved, and conditions
remained similar to how they had been before the revolution: there were
massive food shortages, rioting in the streets, violence in rural areas, and
demoralized troops. The Bolsheviks begin to seize on the ineffectiveness
of the government as proof that a more radical system was needed to
fix Russia, and their support grew. Behind the leadership of Lenin and a
man named Leon Davidovich Trotsky, the Bolsheviks began to prepare for
a new attempt to seize control. This time, the Provisional Government
knew the Bolsheviks were likely to succeed. On October 25th, Trotsky
ordered the Bolsheviks to begin the October Revolution. Taking power
took less than a day; by the evening of the 25th, the Bolsheviks had
taken over all of Petrograd except the Winter Palace, where remaining
Provisional Government ministers prepared a last defense. This last
defense was short-lived as the attack on the Winter Palace was brief and
resulted in less than twenty casualties. The Provisional Government had
fallen, and the Bolsheviks formed a new government with Lenin and
Trotsky at its head.

While the uprising in October marked the end of the
Revolution 0of 1917, Lenin and the Bolshevik’s transition
into complete power was neither smooth nor brief.
Between 1918 and 1922, a destructive civil war was
fought between the “White Army,” the “Red Army,”
and foreign powers. The leadership of Trotsky and
Lenin was too strong and eventually foreign countries
withdrew their support of the Bolshevik’s opponents
and communism was established in Russia. The
revolution

and its civil war were over—but its legacy would live on in the rise of
Josef Stalin, the Cold War between America and the Soviet Union, the
disintegration of the Soviet Union in the late 20th century, and more.

Viadimir Lenin

For Further Discussion:

*The Russian Revolution leads to the death of the Romanov family and
sets the backdrop for the story of ANASTASIA, yet the Revolution
itself is over before the bulk of our story begins. What evidence of the
Revolution do you see in the production?

* The Russian word Bolshevik means “majority.” The Bolsheviks claimed
the name before they were in the actual political majority. (Their
opponents were called Menshevik, or “minority.”) Think about the
different ways in which the words “majority” and “minority” are used in
our political system today and in the current election cycle. What power
does naming oneself as part of the “majority” or “minority” yield today?

* Based on your understanding of the Russian Revolution, what general
conditions lead to a landscape that is ripe for arevolution?

ANASTASIA




“STAND TALL! REACH HIGH! DREAM BIG!”

Robbie,
We are so proud
of all of your
accomplishments.
We love seeing your
artistic talent grow and
can’t wait to follow
you on your next journey
at film school.

Love,

Your mom, dad, Sunny,
the Cooks, the Russells,
Grammy Anderson
and the rest of the
Robbie Cook Fan Club

RUSSELL & COOK

I n S u r 44a n C €

Business—-Auto-Homeowners-Life—-Health
Suzi Cook, Health Insurance Agent
Group, Individual, Medicare Advantage & Medigap

suzi@russellandcook.com www.russellandcook.com
0O: 336 992-8765 C:336 918-0244
Location: 1407-N Hwy 66 S, Kernersville, NC 27284

Rob Cook, President

rob@russellandcook.com www.russellandcook.com
O: 336 992-8765 F: 336 992-8767
Mail: PO Box 647, Kernersville, NC 27285
Location: 1407-N Hwy 66 S, Kernersville, NC 27284




WE CAN HELP YOU
FIND THE MAGIC!

Authentic
Leadership
Development for
YOUR Organization

o

Sy

‘
blished 29

is proud to support
Weaver Academy




Cultural Figures

This section will give students background knowledge on the cultural climate of the 1920s in Paris and Russia,
in order to aid in a deeper understanding of the story of ANASTASIA. Research and synthesize cultural and
historical information related to a drama/theatre work to support or evaluate artistic choices.

Standards: NCAS.TH: Re9.1. HSIII.
Essential Questions: Who were the people who defined culture
in 1920s Russia and France? Who defines culture today?

Russian Cultural Figures
PRINCE FELIX YUSUPOV

March 23, 1887-September 27, 1967

\ Prince Felix was involved in the murder
| of Rasputininorderto save TsarNicholas
II from being influenced by him. He and
Dmitri Pavlovich Romanov, Nicholas’
first cousin, lured Rasputin to Felix’s
palace and killed him. Nicholas and
Alexandra were furious but, because of his status, they could
not execute or imprison Felix. They exiled him instead. In
the musical, Moika Palace, or Yusupov Palace, is where
Anya, Vlad, and Dmitry gather to prepare for their journey.

VLADIMIR ILLYICH LENIN

April 22, 1870-January 21, 1924

Born Vladimir Illyich Ulyanov, Vladimir
Lenin spearheaded the Bolshevik
Revolution of 1917 and was the founder
of the Soviet Republics. Lenin became
interested in Karl Marx during his studies
at St. Petersburg University Due to his
work on Russian liberation, he left Russia for Germany to
avoid pressure from Russian authorities. Lenin had not been
in Russia for 17 years when the February Revolution came,
and Tsar Nicholas II abdicated. He returned for good in
October of 1917 and organized the fall of the Provisional
Government. Soviet Russia was formed and Lenin signed a
peace treaty with Germany. His ideas for Russia did not work
as well as intended and Civil War broke out. After illness led
to his death in 1924, Petrograd (St. Petersburg) was renamed
Leningrad. In 1991, the city

became known as St. Petersburg again.

 SERGEI DIAGHILEV
& THE BALLETS RUSSES

\ March 13, 1872-August 19, 1929

Originally a law student, Sergei became
one of the most important producers and
curators of ballet. In 1909, he brought a
season of ballet and opera with the best
dancers from St. Petersburg’s Mariinsky Theater to Paris.
Through Diaghilev’s Ballets Russes, Sergei brought together

some of the greatest Russian dancers such as Vaslav Nijinsky.
In the musical, Anya, Vlad, and Dmitry leave Russia with
false exit papers identifying them as members of the Ballets
Russes.

French CulturalFigures

Paris, a center of art and culture, exploded in the 1920s with
surrealism, jazz, and literature. Artists and creative thinkers
from all over the world flocked to Paris in search of the
artistic haven it provided. Wemeet many of them in the song
“Paris Holds the Key.” Among them:

JOSEPHINE BAKER

_ Dancer, Performer. Born: USA

' Freda Josephine McDonald was born
into poverty in St. Louis, Missouri and
| began dancing in vaudeville shows at
age 15. She traveled to Paris with La
Revue Negre and became a sensation.
She performed La Folie du Jour in her
infamous costume of sixteen bananas strung into a
skirt. In 1936, she returned to the US, where her
performances were met with racism. She became a French
citizen in 1937, but often returned to the US to support the
Civil Rights Movement.

'\ PABLO PICASSO

Painter. Born: Spain

Pablo Picasso’s career spanned seven
decades. He is considered one of the
most important figures in art history.
Pablo moved to France in 1900.
Between 1901 and 1904, he painted
some of his most famous works, such as “The Old
Guitarist,” in what became known as his Blue Period.
Beginning in 1909, Pablo painted everyday objects by
analyzing their geometric parts. This became known as his
Cubism Period. Pablo’s masterpieces include “Guernica,”
and “Les Demoiselles d’Avignon.”

ANASTASIA



1920s Culture

FrenchCultural Figures

& [SADORA DUNCAN

. Dancer. Born: US4
. Isadora Duncan is known as the “Mother
of Modern Dance.” She is recognized
for rejecting the restricted movement of
\&. & traditional ballet in favor of more
\\V_sg"}“’ naturalistic breath and movement. Her
N - work was met with little success in the
US, and she moved to Europe in her early twenties, where her
work was recognized. She was known for her unconventional
style of dance, as well as her Greek-inspired, free-flowing
dress (in contrast to conventional dance costumes), and her
scandalous and tragedy-filled personal life. She toured
throughout Europe, and founded schools in Germany, the
US, and Russia.

’ MAURICE CHEVALIER

Singer, Actor. Born: France
\\ Maurice Chevalier was a star of French
| musical revues and Hollywood films.
' He was nominated for a Golden Globe
for his role in Gigi. Maurice received a
special Academy Award in 1958 for his
career achievements. He continued
working on films until his death at age
83.

CHARLES LINDBERGH

. Aviator, Inventor. Born: USA

| Charles Lindbergh was the first American
| aviator to make the solo nonstop flight
across the Atlantic Ocean in 1927. In
1932, his son, Charles Augustus, Jr., was
kidnapped and later found murdered.
The story caused a media

sensation and Lindbergh and his wife moved to Europe to
pursue privacy. They spent some time in France, where
Lindbergh collaborated with French surgeon Alexis Carrell
on the development of an artificial heart.

ERNEST HEMINGWAY

Writer. Born: USA

| Born in Illinois, Hemingway began his
| career as a writer in a newspaper office
' at the age of 17. He served in the Italian
army during World War 1. He joined
fellow American expatriates in Paris

Cultural Figures

during the 1920s, part of what became known as “The Lost
Generation.” His most famous novels include The Sun Also
Rises, A Farewellto Arms, For Whom the Bell Tolls,and many
short stories.
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JEAN-BAPTISTE
\ DJANGO

Musician. Born: Belgium

Jean-Baptiste "Django" Reinhardt was
born in Belgium to a musician and a
dancer. His family settled outside of
Paris. He learned how to play guitar at
an early age. Badly burned in a caravan fire in 1928, Django
lost the use of two of his fingers. He devised a new way of
playing guitar. His music blended jazz with European and
Roma styles creating a romantic sound.

GERTRUDE STEIN

Writer. Born: USA
Gertrude Stein grew up in California and
settled in Paris after graduating from
college. She immersed herself in the
avant garde art scene. Gertrude and her
< partner, Alice B. Toklas, hosted popular
salons with many American expatriate artists and writers
such as Ernest Hemingway, F. Scott Fitzgerald, and Hart
Crane. As an art collector and benefactor, she helped launch
the careers of Henri Matisse and Pablo Picasso. Gertrude’s
memoirofher Parisyears, The Autobiography ofAlice B. Toklas,
became a best seller.

COCO CHANEL

\  Fashion Designer. Born: France

| Gabrielle Bonheur “Coco” Chanel grew
Y up in abject poverty in rural France. She
moved to Moulins to work as a
seamstress. She fell in love with a
wealthy Englishman, Boy Capel, who
brought her to Paris where she opened her first millinery, a
hat shop. During World War I, Coco introduced "the luxury
of simplicity" by designing casual knits and simple dresses
inspired by the elegance of country menswear. In the 1920s,
Coco gave the world "le petit noir,” the little black dress, and
she became acknowledged as one of the greatest fashion
leaders across the globe.

ANASTASIA



MYTHOS GRILL

FRESH = HEALTHY = DELICIOUS

Break a Leg Sam Christie. We
can never put in words to show
you how proud we are of you.
From your first acting classes in
1st grade to now your final show
at Weaver, we have seen your
light shine. To us, you embody
what it means “to do what you
love”. Watching you grow as a
person, an actor, an artist, and
someone who finds the good in
others, gives us so much joy. We
are looking forward to your next
chapter and to where life brings
you. We believe in you. We sup-
port you. And most importantly,
we LOVE you!

Mom, Dad, Jack and Rocky




THE NEW BROADWAY MUSICAL

S P O N S O R S

THE GARNER FAMILY
In Memory of Grandma Doris
GOOD LUCK & HAVE FUN MERE M&P
MER Bear So proud of you! M&D
Isabel: our star! G-mom & G-dad
Izzy, you shine! Love, Mom & Dad
Bravo, Isabel! Love Momsie
THE YATES FAMILY
MR. and MRS. STEVE CRISP
THE WITHERSPOON FAMILY
THE SMITH FAMILY
THE PORTER FAMILY

COSTUMVME ANGELS

Mr. & Mrs. Stephen Crisp Mark & Elizabeth Skains
The Dator Family =~ Mr. & Mrs. Watson
Douglas & Karen Smith Jennifer & Lee Reavis
Hoppins Family ~ Doug & Nikki Campbell

Richard & Amanda Toomey  Cynthia Sarwi & Wayne Schomp
Mr. & Mrs. Richard Newbill The Donato Family

The Skains Family The Tilleys

The Reavis Family The Leach Family
The DuMond Family ~ Anonymous Donors

The Harris Family




Support
Weaver Academy
Theatre Boosters.

When you shop al smile.amazen.com,
Amazon donates.

‘ Go to smile.amazon.com \

amazonsrmile

<Harrie Teeter

togetherin
& education.
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Harris Tecter
Very Important Customer

Portraits, Pets, and
Personalized Images in
Ink, Paint, Pastel
or Charcoal
in a Contemporary
Expressionist style

JvLanger Art
cell # - 336/970-3746
jvlangerart@gmail.com.
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pleasure watching
you perform, from
your first curtain
call to your final

It has been a
bow on stage.
You make us
very much!
your relatives
and friends

" KELLYN JILES

®




are as Anastasia
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2021-22 Donors

Gifts from September 7, 2021 through December 6, 2021

The Weaver Theatre Booster Board expresses its most deep appreciation to everyone who has contributed to the
Weaver Theatre 2021/22 Season. We are sincerely grateful for each and every gift. We invite contributions of any size
to support our full productions, our faculty and supplement the educational experiences of our talented students. After
18 months of darkness, we are excited to see the lights shine again at Weaver. Thank you for your continued support as
we get back to work creating the magic that comprises Weaver Theatre.

Please support “The Lightboard Project” and Help Weaver Theatre Shine Bright in 2022!

2021/22 Corporate Sponsors A O R TH O O
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2021/22 Family Donors THE ENSEMBLE $100
SUPPORTING ROLES $150 The Family of Alexa Bird
Anonymous Mark & Amanda Brown
The Reavis Family Richard & Susan Newbill (AKA Mamo & Dado)
The Tilley Family Sarwi Family
The Toomey Family
Family Memberships by Ensemble  $25 Thank YOU to those who have generously
9th Grade 11th Grade supported “The LIGHTBOARD Project” $200-$1000
Baker Family Brown Family
Caldwell/Armstrong Family Harris Family Anonymous
Drazek Family Hoppins Family Mark & Lorin Kaley
DuMond Family Linn Family By Dr Jim & Martha Kaley
Geary/Johnson Family Saroha Family Honoring: Laney Kaley
Kaley Family Steele Family - By Rich & Amanda Toomey
Leach Family Sarwi Family hd In Memory of Sophia’s beloved Gram
Langer Family Pate Family The Senior Class of 2022 Parent Challenge
Lindsay Family
McClain Family HENRY’S CIRCLE  $300 - $500
Smith Family Donations In Memory of or Honoring
Supple/Helms Family those who love theatre.
Witherspoon Family In memory of Henry Clifton Norris, Jr, loving
father, grandfather and friend who’s love of
10t Grade 12th Grade storytelling and theatre was bigger than life.
Armstrong Family Christie Family He believed art is not what you see,
Bennett Family Crompton Family but what you make others see.
Cooper-Holman Family Jiles Family He was an ARTIST.
Donato Family Keel Family He felt‘everythmg-
. . and it was OK.
Farrar Family Osborne Family
Fording Family Owens/Simmons Family
Garner Family Shearer Family
Gers Family Tilley Family
LytI.e/Bird.Famin Woods Family By Lisa & Anthony Donato
Paris Family .
Reavis Family Honoring:
. Blake,Caroline
Suggs Family

. Livy & Sophie Donato
Toomey Family

Williamson Family
Yates Family
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